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Our presentation addresses the intonation of Hungarian 
conditional insubordinate clauses, in comparison with 
syntactically dependent variants containing the same 
subordinate clause.
Insubordinate clauses can be defined as clauses that: (1) 
… (2) … (3) ….
The main parameter along which they are typically 
classified is their syntactic and/or pragmatic 
dependency.
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The other major group is formed by stand-alone 
insubordinate clauses.
The two subtypes of syntactically and pragmatically 
independent insubordinate clauses are complement and 
conditional insubordination
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Research on the intonation of insubordinate clauses has 
primarily been conducted for Spanish. Elvira-García et 
al. (2017) found that subordinate and insubordinate
versions of the same clauses differ in intonation.
2019 perception study confirmed this finding. 
Sánchez López observed in certain que-insubordinate 
clauses that …
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Fried and Machač (2022) examined conditional 
insubordinate clauses in Czech. They found that 
insubordinate clauses containing this conjunction and 
have different epistemic function…

Finally, in his overview of the intonation of Italian 
conditional insubordinate clauses, Lombardi Vallauri
concluded that …
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Our investigation focused on Hungarian conditional and 
conditional comparative insubordinate clauses (Category 
1). 
Our main hypothesis is that their intonation would differ 
from that of identical but elliptical clauses (i.e., 
clauses whose main clause is syntactically recoverable 
but not realized) (Category 2). 
To illustrate with the example mintha tudná (“as if 
he/she knew”):
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Likewise, we expected an intonational difference between 
these insubordinate clauses and their bi-clausal complex 
subordination counterparts containing the same 
subordinate clause.
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We recruited 30 secondary school and undergraduate 
university students (16–26 years, mean: 21.1 y, 24 (80%) 
females, 6 males) and sent them individualized PowerPoint 
presentations via email. Each presentation contained one 
version of each of the ten target sentences, representing 
one of the following structural types: 
• either an insubordinate clause,
• or an subordinate clause with an ellipted main clause, 
• or a biclausal complex sentence with the subordinate 
clause in initial or final position. 

Participants were instructed to produce each sentence 
aloud as part of a conversational scenario, following the 
prompts provided. For example, in the case of sentence 
1d.
The participants recorded the sentences on their mobile 
phones and sent the audio files back to us. In this way, 
for each of the ten sentences, we collected 4 to 8 
different participant productions. We excluded any 
instances where participants clearly misunderstood the 
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instructions or misinterpreted the emotional or pragmatic 
context. 
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Another example, 7a contains an insubordinate variant of 
Mintha értenél hozzá.
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This and the following slide present the conditional and 
conditional comparative insubordinate clauses examined. 
These also include highly lexicalised constructions, 
e.g., (1).
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Sentences (9) and (10) are of this type as well („set
phrases”).
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As presenting the results for all ten sentences and all 
of their variants would be too lengthy, we focus here on 
the main findings for the insubordinate variants. 
Of the four mintha-conjunction sentences (7–8–9–10), we 
present one example (10), as they all proved to be highly 
similar in terms of intonation. The analyses for the 
remaining sentences are also available on my slides, 
should anyone be interested.
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The subordinate version without main clause (ellipted
version) (1c) expresses certainty, which is represented 
by the falling contour. The main stress is positioned on 
the preverbal pronoun. 
If the clause appears as the second part of a biclausal
complex sentence (1d), it is pronounced with a flat 
contour. 
As the first clause of a complex sentence (1e), two 
versions can be detected: either a high tone with the 
stress on the verb, or flat contour, similarly to the 
first-clause realization. 
The insubordinate version (1a) repeats these latter 
patterns: more frequently we see the high-tone 
realization but with less steep declination, or sometimes 
the flat or rising contour. Therefore, these
insubordinate versions can be interpreted as open-ended 
complex sentences, where the hearer is invited to 
complete the sentence.
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In the subordinate version without main clause (2b), the 
main stress is positioned on ilyen ‘such’. 
If the clause appears as the second part of a biclausal
complex sentence (2c), it is pronounced with the same 
contour as the previous construct, with a high tone on
ilyen. 
As the first clause of a complex sentence (2c), various
versions were found in our experiment: any and all of the 
content words can be realized with a high tone (so can be 
stressed), therefore depending on the speakers’ 
interpretation four different solutions appeared: 
Ha nekem ilyen telefonom lenne. 
Ha nekem ilyen telefonom lenne. 
Ha nekem ilyen telefonom lenne. 
Ha nekem ilyen telefonom lenne.
This prosodic variability is also present among the 
realizations of the insubordinate construct.
We can conclude again that insubordinate versions can be 
interpreted as open-ended complex sentences, repeating
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the prosodic patterns of the subordinate constructs.
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Unfortunately, we couldn’t record sufficient material for 
the first construct (3c), therefore we show the prosodic 
realization in the pronunciation of the second author. 
This pattern is repeated more or less both in the 
„subordinate with main clause” sentence types (3d, 3e) 
and in the insubordinate (3a) construct. 
The subordinate and the insubordinate constructs show the 
same tendencies, as we have seen in the previous samples: 
in the first clause of a complex sentence (3e), various 
versions were found, which were repeated in the 
insubordinate construct. On the basis of the prosodic 
similarity of subordinate and insubordinate constructs
(3a) we can conclude that the extra meaning of 
insubordinate type („strong declaration/opinion”) is 
incorporated into the construct’s basic meaning.
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In the „subordinate without main clause” (elliptic, 4c)
version of Ha ez nem rögeszme., two prosodic patterns
were produced: in the first one both ez and nem were 
stressed, in the other one nem bears the main stress. At
the end of the construct we found either a flat contour 
or glottalization, which is percipitated low pitch. We 
might suppose that the high tone on the negation word is 
an obligatory marker of this sentence type.
Among the subordinate realizations (4d, 4e), we find 
various solutions, again, with stress on the conditional 
conjunction ha or on the negation word, but also on 
rögeszme or more words together. As in the complex 
sentence all semantic elements are included, various 
nuances can be expressed. 
However, in the insubordinated (4a) construct we found 
two versions, both of them suggest incompleteness but in 
two different ways. One of them stresses ez ‘this’ which 
invites the following interpretation: ‘if this isn’t an 
obsesson, then I don’t know what is it’. The other one 
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shows a high tone on the negation word, but as opposed to 
the elliptic subordinate construct the insubordinate 
construct is closed by a rising tone which, again, 
invites the hearer to complete the sentence.
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In all cases of Ha kivennéd a mélyhűtőből a csirkét, the
verb (kivennéd ‘take out’) bears the main stress. As in 
the previous sentence types, the elliptic subordinate
version (5c) ends in a flat contour. 
Among the subordinate realizations (5d, 5e), we find 
various solutions, again, with several stress patterns. 
The insubordinate construct (5a) appears to be 
obligatorily closed by a rising tone which, again, 
invites the hearer to complete the sentence.
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During the analysis, we found that the prosodic
implementation of the non-evaluative elliptic construct
(6b) did not meet our expectations, as the participants 
produced the evaluative insubordinate variant for this 
sentence type. This suggests that the insubordinate 
version with the evaluative intention is predominating. 
Therefore, in the slide it can be observed in the 
production of the second author. 
If we compare the prosodic patterns of the non-evaluative
subordinate construct (6c, 6d) and that of the
insubordinate evaluative one (6a), the latter one shows a 
less steep falling contour with a narrower pitch range. 
In the insubordinate construct (6a) high flat contours 
were also detected, however, final rise didn’t appear. We 
might suppose that the construct Ha tudná itself conveys 
the evaluative meaning without any prosodic support that
might explain the uniformity of the experimental data.
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In the elliptic subordinate construct (10c) the high tone 
is localized on the stressed verb, and the intonation 
contour might end either with a rise or with a 
declination. The within-sentence subordinates (10d, 10e)
show the same pattern, but also the conjunction word 
mintha might be high. In the insubordinate construct 
(10a) two prosodic patterns can be observed. One of them 
is similar to the rising ended subordinate patterns but 
with a narrower pitch range. The second one starts with a 
high tone on mintha.
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We sought to identify similarities in the case of 
assertive insubordinate clauses, as this 
semantic/pragmatic type was the most represented in our 
dataset. 
Ha ez nem rögeszme… ’’
Mintha nem tudná… ’’
Mintha tudná…. ’’
Mintha értenél hozzá ’’…
According to our results, all these insubordinate
constructs present at least two versions: one with final
rise and another one which shows an alternative stress
pattern (stressed pronoun /ez/ or conjunction word, 
instead of the stressed negation word or verb).
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As the results show, additional pragmatic meaning might 
be conveyed by several prosodic patterns in 
insubordination. Final rise, similarly to several earlier 
international data, is rather frequent also in Hungarian. 
We found this pattern in all of the mintha-constructions 
and 4. Ha ez nem rögeszme…, 5. Ha kivennéd a mélyhűtőből 
a csirkét…
Sentence (5) is an exception in that, unlike the others, 
it is not of the assertive type but an expressive: a wish
(optative > expressive).
In several cases, the intonational profile of 
insubordinate constructions resembles that of embedded 
(non-insubordinate) constructions with the same epistemic
function (as we saw it in Czech): we found this kind of 
similarity in almost all sentence types.
Especially in mintha-constructions, one of the 
insubordinate prosodic patterns repeated the embedded 
(non-insubordinate) constructions’ alternative stress 
position (namely the stress on the conjunction word), but 
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shifted stress was also observed in 1. Ha te mondod and 
4. Ha ez nem rögeszme, too.
As opposed to Spanish data (Royo Viñuales (2023), we 
found smaller (not greater) pitch range in several 
insubordinate constructs (compared to the elliptic 
subordinate ones), and less steep declination. A few 
examples of slight rise and high-flat contour were also 
observed.
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Insubordinate construct of almost each sentence type 
showed various patterns, in several cases with multiple 
prosodic means and different combinations.
Our analysis on the basis of a production experiment 
raises several questions, here we would like to address 
only two of them. 
First, whether this kind of variability is due the 
various interpretations constructed by the participants, 
or natural speech would provide similar variety of 
prosodic patterns. As Hungarian speech databases are not 
sufficient (or not available) for the analysis of the 
present phenomena, this question remains open. 
However, we could find the prototypical prosodic patterns 
via perception tests in the future.
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As in the previous sentence types, the neutral elliptical
version (7c) of Mintha értenél hozzá ends in a flat 
contour. In the elliptical and most of the subordinate 
cases, the verb (értenél ‘know-about’) bears the main 
stress. 
In one version of that subordinate construct which 
appears as the second clause of the complex sentence
(7d), the high tone is realized on the conjunction word 
mintha ‘as.if’. 
In the insubordinate construct (7a) we found two 
versions. One of them shows a stress on the verb, but as 
opposed to the elliptical construct the insubordinate 
construct elaborates a narrower pitch range and is closed 
by a rising tone. The other version stresses the 
conjunction word mintha ‘as.if’ which is similar to the 
second version of the subordinate where this construct 
appears as the second part of the complex sentence.
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The SUBORDINATE, WITHOUT MAIN CLAUSE shows two patterns. 
We found here a prosodic pattern which appears in all 
construct: a high tone on the verb and afterwards a flat 
or rising closure. Another pattern detected in the 
elliptic subordinate construct (8b) shows another stress 
on the auxiliary. Variants of the previous prosodic
pattern also appears both in the first and second clause
subordinate and in the insubordinate. The latter one, 
however seems to be unique for this construct.
The second version of insubordinate shows a gradient
declination from the verb which also seems to be unique
(based on our data). 
The basic prosodic patterns of elliptic subordinate and 
the insubordinate are largely similar, and this suggests 
that these two constructs are not differentiated by
prosodic means.
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In the case of Mintha nem tudná we also see several 
versions. The main stress is on the negation word in 
elliptic subordinate (9c) and within-sentence subordinate 
constructs (9d, 9e), or the conjunction word mintha
‘as.if’ can also be stressed within the complex sentence. 
These patterns are repeated in the insubordinate 
construct, as well as multiple stresses were documented. 
Here, the sentence-final rising tone or the high tone on 
the conjunction word might convey the meaning of sarcasm
and invite the hearer to complete the sentence.
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